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Close To You

Fingerstyle Guitar Solo

Burt Bacharach
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Gmaj7 Performance Notes
X
The Gmaj7 chord played on the first two beats of bar 11
— is played with an angled first finger bar.
= —0

This may seem a little awkward at first but with practice
it becomes easier.

Tips.

You only need to hold down the sixth and first strings so
don't try and hold all six string with you first finger bar.

Note the fifth string is muted. This is done by gently
touching this string with the underside of your first
finger as you bar across.

On beat three of bar 11 you need to go back to the open
position as you anticipate the melody note of open B in
the top part.




